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CD #1 - Tracks 1, 2
Intro: 2 measures

CD #1 - Tracks 3, 4
Intro: 2 measures

Chromatic Crimefighters

Half Steps

Trumpet

 If we want the new note F≥, we have to use an accidental - a sign 
which temporarily alters a note from what the key signature says.  

An accidental is in effect for one measure only, then you go back 
to observing the key signature. 

If we want an F after an F≥ in the same measure, we have to use a 
natural sign to return to F.

Half Step March
CD #1 - Tracks 5, 6
Intro: 2 measures

This note is in a 
new measure, 
so we go back

to F

This page uses the new note F sharp, which is a different note than the F 
we already know. It sounds between G and F.

Note - accidentals come before the 
note. We say F sharp,  but the music 

says sharp F.

This note is F≥, because the accidental is still in effect

The natural sign restores this note to F
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