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CD #1 - Tracks 1, 2
Intro: 2 measures

CD #1 - Tracks 3, 4
Intro: 2 measures

Chromatic Crimefighters

Half Steps

Trumpet

 If we want the new note F≥, we have to use an accidental - a sign 
which temporarily alters a note from what the key signature says.  

An accidental is in effect for one measure only, then you go back 
to observing the key signature. 

If we want an F after an F≥ in the same measure, we have to use a 
natural sign to return to F.

Half Step March
CD #1 - Tracks 5, 6
Intro: 2 measures

This note is in a 
new measure, 
so we go back

to F

This page uses the new note F sharp, which is a different note than the F 
we already know. It sounds between G and F.

Note - accidentals come before the 
note. We say F sharp,  but the music 

says sharp F.

This note is F≥, because the accidental is still in effect

The natural sign restores this note to F

ApRo Intermediate Band MethodLesson 11
Chromatics - Part 1



& b44 œœœœœœœœ .� – œœœœœœœœ .� –

& b œœœœœœœœ œœœœœ – œœœœœœœœ .� –

& b44 œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ –

& b œ œ œ œ œ œ œ œ œ œ œ œ .� –

& b44 œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ –

& b œœœœœœœœ œœœœœœœ œœœœœœœœ œœœœœ–

& b44 ..œ œœ œœœœœ œœœœœ œ œœœœœ

& b ..œœœœœ œœœœœ œœœœœ œ œœœœœ

Chords
CD #1 - Tracks 18, 19, 20, 21
Intro: 2 measures

Thirds
CD #1 - Tracks 22, 23, 24
Intro: 2 measures

Clarinet
Trumpet
Tenor Sax (low)

Dividing quarter notes into four equal parts gives us sixteenth notes.

Scale Study #1
CD #1 - Tracks 13, 14, 15, 16, 17
Intro: 2 measures

Tonguing #1
CD #1 - Tracks 25, 26, 27, 28
Intro: 2 measures

Tonguing #2
CD #1 - Tracks 29, 30, 31, 32
Intro: 2 measures

Lesson 13
Concert E≤ Technic - Part One

ApRo Intermediate Band Method
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Descending (going down) Scale of C (Concert B ≤)

Ascending (going up) Scale of C (Concert B ≤)

Scalesteps In the Key of C (Concert B≤)

Key Operator In the Key of C (Concert B≤)

Trumpet

CD #1 Tracks 33, 34
Intro:  2 measures

CD #1 Tracks 35, 36
Intro:  2 measures

Notice there are no 
flats in the key 

signature.  In the Key 
of F we had B≤, but in 
the Key of C we have 

no flats - the B is 
not flat. To make the 
scale sound right, you 
must play B, not B≤. 

ApRo Intermediate Band MethodLesson 14
Concert B≤ Scale - Part 1



&
b

4

4
œ œ

(G≥)

œb œ

(F≥)

œb œ œ œb w œ

Œ Ó

&
b

œ

(E≤)

œ# œ œ œ# œ œ# œ w œ Œ Ó

&
b

4

3

œ œ# œ œ œ œb .˙ œ# œ œ œn œ œb .˙

&
b

œ œ# œ œ œ# œ# œ œ# œ œ œ .˙ œ
Œ Œ

&
b

4

4 .
.œ œ œb œ œ# œn œ œb .˙

Œ

œ œ# œ œ œ# œ œ# œ
.˙ Œ

CD #1 - Track 94
Intro: 2 measures

Zig Zag

Clarinet
Trumpet
Tenor Sax (low)

Chromatic Ladder revised
CD #1 - Track 93 (tracks 57, 58, and 59 may also be used)
Intro: 2 measures

Every "black" note on the keyboard has two names - a sharp name 
and a flat name.  It can be the sharp of the note on its left, or the flat 
of the note on its right.

The note F≥ we learned in Lesson 11 can also be called G≤.

The note G≥ we learned in Lesson 12 can also be called A≤.

The note E≤ we learned in Lesson 19 can also be called D≥.
The sharp name is normally used on the way up. 
The flat name is normally used on the way down.

It is important to get used to recognizing both names for these notes.

A Faster Ladder
CD #1 - Tracks 95, 96, 97
Intro: 2 measures

same note

Lesson 25
Chromatics - Part 4 ApRo Intermediate Band Method

C≥
or
D≤

D≥
or
E≤

F≥
or
G≤

G≥
or
A≤

A≥
or
B≤

C D E F G A B


